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WORTH RYDER, Sierra Nevada (oil) 


SIXTY-SEVENTH ANNUAL 

The San Francisco Museum of Art is indeed 
pleased to act as host for the Sixty-Seventh 
Annual Exhibition of the San Francisco Art 
Association. This year has marked the second 
time since the war (the first being in 1946), 
when the number of paintings submitted 
reached the pre-war level, thus facilitating a 
more representative selection. National as well 
as local participation is shown by the fact that 
over one hundred and fifty of the seven hundred 
paintings submitted arrived by express from 
out of town. It has always been the wish of both 


the San Francisco Art Association and the San 
Francisco Museum of Art that the three large 
Annual exhibitions take a more and more im¬ 
portant place among the large group shows 
held in major cities throughout the United 
States. 

Of the seven hundred works submitted, ap¬ 
proximately one hundred and seventy-five 
were chosen by the “artist-vote” jury composed 
of Glenn Wessels, James McCray, Clay Spohn, 
Elmer BischofF and Robert McChesney for paint¬ 
ing, and Sargent Johnson, Jacques Schnier 





and Cecilia Graham for sculpture. Besides the 
usual high percentage of works by locally and 
nationally known artists there are somewhere 
between thirty-five and forty of the finally se¬ 
lected works by artists new to the Bay Region. 
This is always encouraging, as the juried an¬ 
nual often serves as one of the most satisfac¬ 
tory channels through which fine new works 
can reach the art public. 

There is to someone looking at this exhibition 
to appraise quickly its qualities, tendencies and 
general character no real dominance of a 
single style of approach, rather there are one 
hundred and seventy-fve works that are indi¬ 
vidual, sincere expressions of something the 
artist has perceived, felt, understood and ex¬ 
pressed in his strongest possible personal man¬ 
ner. Technique has been mastered to the point 
necessary to achieve the expressive purpose of 
each artist, which serves to make valid the 
many individual approaches represented. The 
fact that there are, this year, a few less of the 
completely non-objective works, perhaps a few 
more of those works classed under the semi¬ 
abstract heading is interesting, but, at present, 
not of the greatest significance. What is im¬ 
portant is that the individual artist has pro¬ 
vided his best possible work of the recent past, 
and the jury has made its best possible selec¬ 
tion from the material submitted. The resulting 
Annual is an exhibition in which everyone con¬ 
cerned can feel just pride. 

This year’s prizewinners are: John Little , the 
Anne Bremer Memorial Prize; Richard Dieben- 



RICHARD DIEBENKORN: Composition (oil) 


korn, the San Francisco Art Association Emanuel 
Walter Purchase Prize; George Alois Laisner / 
the Anna Elizabeth Klumpke Prize; Lee Mulli- 
can, the Anonymous Purchase Prize; Helen 
Phillips , the Artists’ Council Donor Prize for 
Sculpture; Anton Refregier , the William L. Ger- 
stle Prize; Richard Koppe, the Anonymous 
Donor Prize; Claire Falkenstein / the Artists’ 
Fund Prize; Stefan A. Novak , the Art Associa¬ 
tion Donor Prize; Worth Ryder, the Art Asso¬ 
ciation Donor Prize for Painting; and Charles 
Ward , the Edgar Walter Memorial Prize. El¬ 
mer Bischoff, Jack Davis, Frederick Heidel, 
Charles Howard, Felix Ruvolo and Emerson 
Woelffer received Honorable Mention in 
painting and Charles H. Hays and Ralph Pep- 
low received the Sculpture Awards. 

ROBERT M. CHURCH, 

Assistant Curator, San Francisco 
Museum of Art 

GALLERY REOPENS 

By popular demand the Rental Gallery of the 
San Francisco Museum of Art reopens Febru¬ 
ary 2 through 23. 

The artists and patrons of the Gallery were so 
enthusiastic and encouraged by the results of 
the last rental period that they persuaded Mrs. 
John L. Bradley, acting chairman, to open it 
for this three-week period. This circulating plan 
gives the artist an opportunity for his work 
and name to become familiar in his particular 
locality, without first waiting for national rec¬ 
ognition to bring him to the fore in his own 
community. It is a non-profit project and all the 
rental fees go directly to the artist. The Gal¬ 
lery will be open daily from 1-5 and 7-10 p.m. 

GRANTS-IN-AID WINNERS 

The trustees of the Bender Memorial Trust have 
announced the winners of the 1947-48 Albert 
M. Bender Grants-in-Aid. John Grillo was the 
recipient of the award in the held of painting; 
Edith Henrich in that of literature. Each will re¬ 
ceive a grant of $1200 which will permit them 
to carry on their creative activities in chosen 
fields. 

The awards are presented annually as a memo¬ 
rial to the late San Francisco Art patron whose 
name they bear. 




OAKLAND ENTRIES 

The Oakland Art Gallery will hold its 1948 
Annual Exhibition of Oil Painting and Sculp¬ 
ture from February 29th to March 28th. 

The work must be received not later than Sun¬ 
day, February 15th. That delivered in person 
may be left at the Gallery or in the framing 
shop of H. S. Swasey, 2285 Shattuck Avenue, 
Berkeley. In San Francisco, works will be re¬ 
ceived at the San Francisco Museum of Art on 
February 12 from 1-5 and 7-9 p.m. Works sent 
by express must be addressed to the Oakland 
Art Gallery direct and all charges prepaid. 

Three juries, conservative, intermediate and 
radical, will judge all paintings submitted. No 
artist may submit more than two paintings and 
not more than one of these works, if accepted 
by one or more of the juries, will be hung. Gold, 

NAST CARTOONS 

Thomas Nast cartoons are on view at the Anne 
Bremer Memorial Library, California School of 
Fine Arts, through February. These cartoons 
are loaned by William LaGrille, student at the 
School, and are installed by Librarian Victoria 
Brown. 

Nast's first important work was during the Civil 
War and after that he became the most influ- 

NEW GALLERY 

A group of advanced students and graduates 
of the California School of Fine Arts opened a 
new gallery on February 1. It is the North 
Beach Gallery at 645 Chestnut Street and the 
exhibition is of paintings, prints and sculpture 
by Jeremy Anderson, Joseph Brusberg, James 
Budd Dixon, John Hultberg, Walter Kuhlman, 
Harlan Jackson, Frank Lobdell and George 
Stillman. The gallery will show changing exhi¬ 
bitions regularly. 

HAYTER EXHBBIT 

Stanley William Hayter, guest instructor at the 
California School of Fine Arts during the 1940 
summer session, exhibited at the Durand Ruel 
Gallery, New York, in January. The New 
Yorker of January 3 reviewed this show. The 
reviewer reports Hayter as being a “member 
of a small but increasingly important group of 


silver and bronze medals will be given in ac¬ 
cordance with the vote of qualified artist visi¬ 
tors. The “Guest of Honor” award and a cash 
prize of $300 will accompany the gold medal. 
$150 will accompany the silver medal and $100 
the bronze one. 

No shipment of sculpture weighing more than 
two hundred pounds, including packing and 
case, will be accepted and neither soap or 
other miniature sculpture will be eligible. Con¬ 
servative, intermediate and radical viewpoints 
will be represented on the Jury of Selection for 
sculpture. Gold, silver and bronze medals will 
be given and the “Guest of Honor” award and 
cash prize of $100 will accompany the gold 
medal. 

All cash prizes are given by Mrs. Adele Hyde 
Morrison. 

ential cartoonist in the country. He originated 
such political symbols as the Democratic don¬ 
key, the Republican elephant and the Tam¬ 
many tiger. Nast was an extraordinary figure, 
wielding more influence in American life and 
politics than any other artist has done. 

The show is open to the public Monday through 
Friday, 9-5, and Saturday 9-12 noon. 

CALIFORNIA ART 

In the December issue of Right Angle , Nora Lee 
Rohr, former assistant curator, San Francisco 
Museum of Art, summarizes California art in 
the article Many-Faceted California Art. The 
magazine is the new periodical published by 
the American University and edited by John 
Crozier Galloway. Her survey covers painting, 
sculpture, lucite compositions, jewelry, etc., and 
many of the artists mentioned are Art Asso¬ 
ciation members and on the faculty of the 
School. 

contemporary American painters.” It concludes 
by saying that “the new canvases have depth, 
strength, and despite their occasional obscuri¬ 
ties are quite powerful ... By and large this 
is a much better exhibition than any of his 
previous ones.” 




THIRD ANNUAL FACULTY SHOW 


Viewed as the work of an artist faculty, the 
show at the De Young Museum this February 
may be related to the California School of 
Fine Arts in several ways. First, the spirit of 
the show as a whole reflects a creative atti¬ 
tude that is communicated to the students. Sec¬ 
ond, the range of activities from painting to 
industrial design demonstrates the breadth of 
the curriculum. Third, the immense variety of 
mediums, from photography to plastics, indi¬ 
cates a part of the variety of means accessible 
to students in the School. 

On the other hand, the work here is the prod¬ 
uct of thirty individuals, whereas there are some 
five hundred individuals in the student body. 
Because the faculty does not presume to im¬ 
pose its own points of view on other individuals 
whose outlook may be otherwise, the works 
in this show cannot be related point for point 
with courses given. For example, an abstract 
painter may give an exacting course in anat¬ 
omy, and a course in strictly objective paint¬ 
ing may be conducted by an artist whose own 
painting is non-objective. Visitors might be in¬ 
terested to note, on the label besides each art¬ 
ist’s work, the subjects he teaches at the 
school. Although an instructor might choose to 
discard the point of view of a given subject 
where his personal vision is concerned, he is 
aware that a choice is involved and that the 
students must be informed and skilled in many 
alternative approaches so that they too may 
choose as they mature. 

As far as this exhibition is concerned, perhaps 
its major significance in relation to the School 
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WHITNEY ATCHLEY: Vase & Bowl (thrown) 
DORR BOTHWELL: Attica (textile design) 


is the evidence that the faculty is in no way 
beholden to the petty side of pedantry. This 
is due not only to the attitude of the individual 
artists, but also to the remarkable spirit to 
which they contribute as a group. 

Many European artists deplore the lack of con¬ 
genial rendezvous for artists in this country. 
They point out that previews and cocktail par¬ 
ties do not afford the opportunity for an ex¬ 
change and contest of ideas that cafes pro¬ 
vided for so long in Paris and elsewhere. A 
cause may be found in a difference of pace. 
We seem unable to accept the European cere¬ 
mony of strolling or conversing towards the 
end of the day. Artists here are inclined to re¬ 
lax briefly only at odd and unpredictable 
moments through the day, and the moments 
often occur when companions are not handy. 
But when a number of artists are busy in the 
same place, occasions rise when moods jibe 
and conversation springs up spontaneously. 
Stimulating occasions of this sort happen fre¬ 
quently at the School, where they are shared 
by faculty and students. It is quite likely that 
the changes in forms produced by a number 
of these artists, which may be traced through 
faculty exhibitions over the past three years, 
are due in part to this exchange of ideas. 

DOUGLAS MacAGY 

Photographs by Ruth Baruch, Pirkle Jones and Richard Muffley, 
students of the Photography Department. 








NEW ASSOCIATION’S OFFICERS 


At a meeting of Artists’ Groups of Bay Area 
Associated at the Rudolph Schaeffer School of 
Design on Tuesday evening, January 6, the fol¬ 
lowing officers and directors were elected: 
Douglas MacAgy, President, Director of the 
California School of Fine Arts; F. Carlton Ball, 
Vice President, Professor of Art, Mills College; 
Miss Jade Snow Wong, Secretary-Treasurer, 
member, San Francisco Potters Association. 
Directors to serve for a two-year term: Jose 
Moya Del Pino, member, San Francisco Art 
Association; William A. Gaw, Director, Art 
Guild of Mills College; Richard O’Hanlon, 
member, Marin Society of Artists. 

NOTES ON MEMBERS 

James McCray's At Tension is reproduced in 
the January issue of the Magazine of Art. It is 
used to illustrate the “law type" in one of 
its most clear cut and “legal forms" in the 
article The Law, the Maze and the Monster by 
Walter Abell. 

Leah Rinne Hamilton’s painting Euripus and 
John Howard’s canvas Across the Bay were in 
the 1947 Annual Exhibition of Contemporary 
American Painting held at the Whitney Mu¬ 
seum of American Art, New York, from Decem¬ 
ber 6, 1947 to January 25, 1948. 

Alexander Nepote and Louis Bassi Siegriest 
had an exhibition of paintings at the Oakland 
Art Gallery in January. 

Ella Alluisi showed a group of tempera paint¬ 
ings at the Seashore Gallery in Sausalito from 
January 11 to February 11. 

Juliette Steele has received two recent appoint¬ 
ments; one to the Artists’ Groups of Bay Area 
Associated as Women Artists’ representative, 
and the other as one of the San Francisco Art 
Association representatives to the San Fran¬ 
cisco Federation of Arts. 

Charles Howard received an award of $1,000 

COUNCIL NEWS 

On January 15 at the Artists’ Council Meeting 
the following members were elected to the 
Council for the ensuing three years: Hassel 
Smith, Robert McChesney, Glenn Wessels and 
Juliette Steele. 


Directors to serve for a one-year term: Roy 
Partridge, member, California Society of 
Etchers; Roger Chevalier, President, Marin So¬ 
ciety of Artists, and Hassel Smith, member, 
Artists Guild of San Francisco. 

First business of the new association will be 
to cooperate with the San Francisco Art Com¬ 
mission in planning the next art show to be 
sponsored by the commission and to be held in 
San Francisco in the spring of this year. The 
last such show, held in the Civic Center in 
October, 1946, was attended by an estimated 
250,000 persons. 

for his abstract painting Ancestral Mitre which 
is in the Third Annual La Tausca Art Compe¬ 
tition. This exhibition has just opened at the 
Riverside Museum in New York and will travel 
throughout the United States. 

Geneve Rixford Sargeant had a small but se¬ 
lect show of oils at the Fenner Fuller Gallery 
in Oakland in January. 

The Art In Action Shop at the City of Paris has 
a special exhibit of ceramics some of which are 
by Whitney Atchley. Their Pictures of the 
Month are by Otis Oldfield. 

Ralph Stackpole , an Association member for 
many years, has been appointed to the Art 
Commission. Mr. Stackpole is known for his 
monumental sculpture at the San Francisco 
Stock Exchange, the statue Pacifica , which was 
at the Golden Gate International Exposition, 
and his work on the Federal Art Commission in 
Washington. 


The Association notes with deep regret the re¬ 
cent passing of Charles H. Cheney, William 
B. Faville, Frederick S. Lafferty and Leon 
Sloss, Jr. 

NEW MEMBERS 

The following persons are welcomed into mem¬ 
bership in the San Francisco Art Association*. 
Vivian G. Mahoney, Betty Attwater Saatman 
and Donna M. McPherson, associate members; 
Dr. and Mrs. L. R. French, Mrs. William Kent 
and Mrs. George Outland, lay members. 


The Bulletin is published monthly by the San Francisco Art Association Editor, ISABEL WIEL 

Please address all communications and material for publication to the editor at 3511 Clay Street, San Francisco 













